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Train of Thought is a creative expedition produced by Jumblies Theatre in collaboration 

with over 90 organizations across Canada. More than 60 travellers—artists of all stripes 

engaged in community-based work—will cross the country by train. The trip will offer on-

board activities and facilitate meetings and exchanges at over 20 stops along the way. This 

lofty feat moves from West to East coast, hitting some of the bigger names on the map—

places with sizable populations connected to the rest of the country with literal tracks. 

We’ll also hit a few smaller cities and towns, reservations off the track, and a branch 

line in Northern Ontario that we call the “ghost Train of Thought.”  

We conceived this journey through the lenses of perception, memory, history, and 

imagination—themes we have thoroughly explored at The ground Floor, Jumblies’ downtown 

Toronto studio. These have led us deep into Toronto’s buried history, and to the original 

inhabitants of the area. We are learning about what is not on the map, who is left out, and 

whose voices have been cut off. On the train, our partners are artists who collaborate and 

form alliances between First Nation and settler/immigrant communities. if our goal is to 

discover how we can create, grieve, celebrate, shift tracks, and see the land we share in 

new ways, then it is our duty to get off the track.  

On the ghost Train of Thought, we will stop in Mississauga First Nation, right beside 

blind river, Ontario, home to a long-defunct train line. There, i once visited a local 

historic museum and learned that it carried people, timber, coal, and uranium from the 

northern channel of lake Huron. i also found a stop at a spanish indian residential school, 

where my grandfather was sent to live among the priests, 600 miles from home. Through my 

theatrical collaborations in Mississauga First Nation, Nippissing First Nation, sudbury, 

and Sault Ste. Marie, I find myself meeting a lot of Native people. Even though I’m of 
a different territory and nation, we share a similar train stop: at a screeching halt, 

with sparks shooting off our tracks, we discover that our grandparents went to the same 

residential school. For me, this old train line carries stories of connection, but also of 

being torn apart. 

A N G E  L O F T

T R A I N  O F  T H O U G H T  G O E S  O F F  T H E  T R A C K
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My home community of Kahnawake once had its own train station that linked directly 
to Montreal. The station closed over 40 years ago, abruptly changing our access: our 
visibility, mobility, and ability to self-actualize shifted radically. When we finally got 
a bus stop in Kahnawake, i took it to the city as often as i could. i took it to CEgEP and 
university, and through years of social, political, and cultural study, i attempted to 
understand how aboriginal people have come to be as we are, and what we can do about it. i 
arrived at theatre-making as the most effective tool to build together, respect stories, 
and honour artists. 

With so many Native artists thinking on location and legacy, i’m a little frightened 
about what we may collectively unearth. as assistant artistic director at Jumblies, and as 
a lead artist on this journey, I’m wary of letting myself reflect too freely, as I know the 
balance we must maintain for personal and communal safety and comfort. We’ll be travelling 
not only with suitcases of art supplies, but also with piles of emerging, established, and 
senior artists and all the baggage accompanying them that may be unpacked through hard 
learning experiences and marathon intercultural sharing. it may get heavy — but the history 
is heavy. 

i’ll be travelling alongside so many artists i respect and admire — people who have 
chosen theatre, art, and community as a means to enter into the tough questions. We will 
support each other as we go deeper in our investigations, and help each other to stay safe. 
We’re doing good research, and will make good work. Our country has many ghosts we are 
afraid to look at, but only through facing them can we continue down the track in confidence 
and with clarity. i will board the train in Victoria, b.C. and will head eastward, but it 
is our jaunt off the track for the ghost Train of Thought that will bring me to the places 
i must go before i move on.


